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I consider spatial literary studies—whether doing business as geocriticism, literary 
geography, the spatial humanities, or using some other moniker—as a multiform 
critical practice that would include almost any approach to the text that focuses 
attention on space, place, or mapping, whether within the confines of the text, in 
reference to the outside world, or some combination of the two. What Edward 
W. Soja has termed the real-and-imagined places of literature, criticism, history, and 
theory, as well as of our own abstract conceptions and lived experience, these 
constitute the practical domain for spatial literary studies. 
 
Robert Tally, ‘Textual Geographies: The Real-and-Imagined Spaces of Literature, 
Criticism, and Theory’. Reconstruction 14, 2014 



How does one determine exactly which texts could, in the aggregate, reasonably 
constitute a meaningful body of material with which to analyze the literary 
representations of a given geographical site? … With certain cities, such as Paris, 
London, Rome, or New York, the almost mythic status of these places and the 
seemingly innumerable textual references to them render any geocritical analysis, at 
least those laying claim to a kind of scientific value, impossible. As Westphal admits, 
‘to attempt to undertake a full-scale geocritical analysis of those hotspots would be 
madness.’ A geo-centered method, if it aims truly to avoid the perception of bias, 
seems somewhat doomed from the start. 
 
Robert Tally, ‘Foreword’, in Bertrand Westphal, Geocriticism: Real and Fictional 
Spaces, New York: Palgrave Macmillan, 2011, xii 







https://www.flickr.com/photos/elptour/show


The aims of the project 
 
 
• Using the textmining of large collections of digitised books to identify 

narrative works set in Edinburgh. 
 
 

• Georeferencing the Edinburgh placenames in those works to make 
mapping possible. 
 
 

• Creating visualisations which allow users to adopt both birds’ eye and 
‘frogs’ eye’ perspectives: online interface, iOS app. 



“Our aim in creating LitLong was to find out what the topography of a 
literary city such as Edinburgh would look like if we allowed digital 
reading to work on a very large body of texts. Edinburgh has a justly well-
known literary history, cumulatively curated down the years by its many 
writers and readers. This history is visible in books, maps, walking tours 
and the city’s many literary sites and sights. But might there be other 
voices to hear in the chorus? Other, less familiar stories? By letting the 
computer do the reading, we’ve tried to set that familiar narrative of 
Edinburgh’s literary history in the less familiar context of hundreds of 
other works. We also want our maps and our app to illustrate old 
connections, and forge new ones, among the hundreds of literary works 
we’ve been able to capture.” 



The stats 
 
What’s in our dataset? 
 
• 550 published works – novels, short stories, memoirs, biographies, 

letters 
 

• 1,600 place names – streets, buildings, open spaces, areas, 
monuments etc. 
 

• 47,000 extracts – all focused on a place name mention 











Links etc. 
 
http://Litlong.org 
 
http://palimpsest.blogs.edina.ac.uk/ 
 
‘Edinburgh’s Literary History Mapped at the Click of a Button’ 
http://www.theguardian.com/uk-news/2015/mar/28/edinburgh-literary-history-online-map-lit-long 
 
BL Labs Research Award, runner up 2015 
http://bit.ly/20ijxIe 
 
James.loxley@ed.ac.uk 
 
@LitPalimpsest 
 
@LitLong 
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